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g The key wards here are “donsn't scem,”
While you sheuldn't try to force something into
your decor, the possidilities of freming and dis-

/"""i T, playing a print cre clmost limitless.

- : 4 Fortunately, prints let you take mare decorcting

e risks than do expensive originals. The chek
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lange is to think crectively, IF yeu love ¢ print,
ouy it and find @ woy to make it match.
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sV Tr}' filx:ling a plce for @ print dilferent
from the speor you initially envisioned. There's
always & wey lo moke roam for arl. Don't rule
out the untroditicnal. For exomple, you might
think art L‘elor.gs over e manlel in the vaing
rcom, but a bathrcom or kitchen might also be
appropriate. Or perhaps you bought o print
thinking it would make your living rocm the
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When a print you love just
doesn’t seem to go, what
are your options?
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Match?

showpiecs of your house, but you discover thet
it doesn't werk there, Instead, try pulling it in
@ halbway.

e creative. Say you heve a huge farmal
cact closet that everyone vees regulorly. That
might be a ploce 1o hang ¢ print that doesa’t
match the living room sefa. It will be very
unexpected, but clso an interesting surprise for
guests, You probobly wouldn’t do this with an
expensive piece, but with o less expensive
one, you might be pleasantly surprisec.

As bizerre as it might sound, ¢ print might
alzo be mounted on a ceiling if the spoce is right.
Afear all, frescos have been painted on <eilings
for centurics, Why rot put prints these, loo?

These ploces might actually help you
enjoy a piece becouse you would see it mors
often than if it were in ¢ room yeu use only for
speciol accosions,

Anolher cpproach is to frame a print in o
woy thot complements your decor,  You'l
never meke artwork truly metch your design
unless the colors are identical—and that's not
the primary reasen o buy art.

Use what surrounds o print to maleh your
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Just insert the
numbers on the
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mail it in.

It only takes minutes
to get all the
infermation you need

from your local gallery.

print displayed in
this issue.
I'ill out the remaining
information and

—— JUST DOESN'T MATCH OUR B

decor—the matting, the frame, ok
Frames come in every color, syle,
ond lock, 50 you can match them to
vittwelly any mlenor. And by maich-
ing the mat to your decar, especiolly
to secondary colors, you'll be
omazed at how many styles ond col-
ors a print will go with.

For example, i your furniture is tre-
dilicaal and you like a print thal's more
cortemporary or abstract, youll prob.
ably maoke things work by using o tre-
diticncl frame o match your furniture,
The surpese of the frame is lo make o
printlock its best and o Fie artwork into
its surrcondings. It deesn’l have o
match the style of art 1o do thet,

Anolher innovalive way o cisplay
art is %0 group smaller prints together,
such e henging o senes of prints in a
row, Grauping can be doane in @ num.
ber of ways, such as by subject maller,
sizey, ar color. IF you heve o number of
peints of birds ond you get @ print of @
lion, for example, the diferent subjoct
meter might not sand oul as much if
it's framed the same way as the athers
end mounted in ¢ group.

You don’t have o hong all prints
on lhe wull n lhe wsuc!l manner,
cither. Try honging @ print on a docr
thal you don't wanl lu be vsed. Cr
put o framed print on an easel or
mount il on a folding wereen. You con
alsa display small prints an or cbove
a buekshell or even on en allraclive
side <hoir that you don't raally wen:
people %o sit on.

I your house hes traditionel

“WE REALLY LOVE THAT PAINTING BUT IT

PREAD .

hcnging-typc mov‘ding::, uze them as
they were inteaded, by hanging pic-
tures by chains or cords, Den’t ke
clraid lo mix things up so they're
eclectic—old things ard new things
logether—Ilo give a unigue look.

Say you like a traditional picce
bul you have mostly cbstract art.
Acknovdedge the difference by dis
ploying this odd piece very differ-
catly, This might be the perfect pices
for an easel or @ toble. Not only will
it look creative, but it also woo'l inter-
rwpl the llow you've crected with the
ather art sndes in your home,

The be wey to avoid most con-
Hicts of decor and art is to own a
range of arl—different subjects, dif-
ferent styles, different monds.,  This
mekes il ecuer for everything o fit
notyrally into your decor. Don't be
cfreid 1o conlrost subject matter and
the wey it's displayed.  And with un
eclectic touch to your decor, you
don't need fo be so concerned choal
colors. Artwork dossa’t really have to
match your sofa

Firally, Iry turning your thinking on
its heod. The onswer mey net Ge in
makhing o prinl I yow decor but 1o
make your decor match a printt  If
you're plenning o redecorale, srongly
congicler choosing the artwacek Frst, $hen
sebeel the ofher elements of your decor.
it you reclly kowe @ picce of art, chang
ing your decar nakes parfect sense. @
Sheily fadnes is an infevior design con
salant bosed in New York City.



